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the society ^e Seventh Annual 
of western Exhibition of the So- 

artists cie ty of Western Art- 

ists opened its 1912- 
1913 circuit at Chicago, where the 
pictures were shown from December 
12th to 19th. The collection went from 
there to Toledo from January 7th to 
29th; to Indianapolis from February 6th 
to 27th; Cincinnati, March 8th to 30th; 
Louisville, April 9th to 27th, and finally 
to St. Louis where it will be seen from 
May (ith to 11th. 

The Corporation of the Fine Arts 
Building in Chicago contributes annually 
a prize of $500. This was awarded 
during the present season to William 
VVendt for his painting entitled "Sunny 
Slopes." There are 121 paintings in 
the exhibition, the majority of which 
are landscapes. Although chiefly oil 
paintings there are a few drawings, pas- 
tels by Ethel Mars, etchings by Anne 
Goldthwaite and by Earl H. Reed, and 
photographs of sculpture by Lorado 
Taft. 

FINE \RTS F ° r SOme y earS KanSas 

institute of Citv > Missouri, has had 

KANSAS CITY *"* art SCn0ol > but Jt JS 

now planning to organ- 
ize other departments and has just ap- 
pointed Mr. Thomas Tryon, of New 
York, as Director. Mr. Tryon is an 
architect of prominence who has been 
deeply interested in educational work 
and goes to his new post with much ex- 
perience in organizing and much enthu- 
siasm regarding the possibilities for art 
in Kansas City. He was one of the 
founders and first treasurer of the Mu- 
nicipal Art Society of New York and 
also the first treasurer of the School Art 
League of that city. 

The officers of the Institute are 
Samuel W. Moore, President; John C. 
Ford, Vice-President; John F. Downing, 
Treasurer, and Winifred Sexton, Secre- 
tary. The rooms are at present located 
in the Young Women's Christian Asso- 
ciation Building. 

Within the past year Mrs. Mary Ad- 
kins bequeathed $300,000 to the city for 
an art museum and it is probable that 



the Fine Arts Institute will be located 
in the building shortly to be erected in 
one of the beautiful parks for which 
Kansas City is noted. 

During the past season the Art Insti- 
tute of Kansas City has secured the fol- 
lowing exhibitions through the American 
Federation of Arts: an exhibition of 
forty oil paintings, an exhibition of orig- 
inal work by American illustrators, and 
an exhibition of wood-block prints, col- 
ored mezzotints and colored lithographs 
lent by the Library of Congress. 



the straus A competition was re- 

MEMORIAL Centl y lleld f0r a f0UI1 - 
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tain to be erected in 
New York as a memo- 
rial to Mr. and Mrs. Isidor Straus who 
went down on the ill-fated Titanic. The 
prize was awarded to Mr. Augustus 
Lukeman, the collaborating architect be- 
ing Mr. Evarts Tracy. In all fifty-nine 
designs were submitted. Four other 
prizes were awarded, ranging in value 
from $500 to $1,000. The winners of 
these are: Mr. Henry Hering, sculptor, 
and Mr. Charles A. Piatt, architect; Mr. 
Anton Schaaf, sculptor, and Mr. Albert 
M. Ross, architect; Mr. Furio Piccirilli, 
sculptor, and Messrs. Lord and Hewlett, 
architects; Miss Harriet W. Frismuth, 
sculptor, and Alexander Deserty and 
Harold W. Bowdoin, architects. 

The selection of the design was in the 
hands of a jury consisting of Messrs. 
Herbert Adams, Henry Bacon and Karl 
Bitter, acting on behalf of the National 
Sculpture Society, and Messrs. Joseph 
B. Greenhut and Felix M. Warburg on 
behalf of the Memorial Committee under 
whose auspices the fountain will be 
erected. 

Difficulty was experienced in making 
the award, attention being carefully 
given to artistic, sentimental and topo- 
graphical conditions. It was finally con- 
cluded that anything mainly monumental 
would not be desirable both because of 
the modesty of Mr. and Mrs. Straus and 
because the site selected is a small tri- 
angular park with a background of 
apartment houses which would not serve 
as a proper frame for anything very 
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high. Mr. Lukeman's design includes a 
sheet of water somewhat keystone in 
shape, following the outline of the little 
park. The fountain proper, located at 
the broad end will be of granite with a 
wide ledge surmounted by a bronze 
figure of a woman reclining in contem- 
plation. Back of the fountain is a path- 
way with a stone bench and beyond this 
cypress trees are to be planted. The 
decision to build a memorial was reached 
soon after the loss of the Titanic and the 
fund raised by popular subscription 
amounts to $20,000. The site is within 
view of the Straus home. 



THE METRO- THe AnnUal R epOrt of 
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MUSEUM OF 
ART 



of Art for the past year 
contains certain items 
of unusually wide interest and signifi- 
cance. We quote the following para- 
graphs given in a recent issue of the 
Museum's Bulletin: 

"In the retrospect of the Museum year 
three events, all different in character, 
stand out most prominently. They are 
the gift of Mr. Francis L. Leland, the 
largest gift ever received by the Museum 
from any person in his lifetime, the 
tragic death in the Titanic disaster of 
our beloved associate, Francis D. Millet, 
and the transfer from London and ex- 
hibition in the Museum of those of Mr. J. 
Pierpont Morgan's pictures which have 
hitherto been in England. 

"The gift of Mr. Leland consisted of 
1,200 shares of the capital stock of the 
New York County National Bank, of 
which he is President, which are now 
yielding an annual income of $48,000, 
and represents a well-invested fund of 
more than $1,000,000. It was made 
without solicitation. Up to the time of 
his gift Mr. Leland had given no in- 
timation of any special interest in the 
Museum other than by becoming an an- 
nual member. Welcome as was the gift 
for itself, it was even more welcome as 
an evidence of confidence in the Muse- 
um's administration and appreciation of 
its public service. 

"Of all those who met their death by 



the fatal disaster to the Titanic there 
was no one whose place it will be more 
difficult to fill, no one whose service to 
the public was more constant and valu- 
able, and no one who had to a greater 
degree the affection of his friends than 
Millet. That he should be known to 
everyone as 'Frank Millet' testifies to the 
personal attraction which he universally 
inspired. His services to the Museum 
date back as early as 1885, but it was 
for only two short years that we had the 
privilege of his presence on our Board 
and on our important standing com- 
mittees. 

"The exhibition of Mr. Morgan's pic- 
tures really opened after the close of the 
calendar year, but their transfer to the 
Museum and the arrangements for this 
loan exhibition fell within the year 1912. 
It therefore seems not inappropriate to 
chronicle in the present report this event, 
which occurred before our annual meet- 
ing, and to mention the extraordinary 
public interest which these pictures have 
elicited. This interest is best illustrated 
by the record of visitors for the first four 
Sundays during which they have been 
on exhibition. It has totaled the unprec- 
edented number of 45,600, a larger con- 
secutive Sunday attendance than has 
ever before entered the doors of the 
Museum. And it should be remembered 
that this number of persons visited the 
Museum within a period of twenty hours, 
for the Museum is open for only five 
hours of the afternoon on Sundays. 

"With the exception of the Ashburton 
Correggio, the growth of our collections 
during the year has been rather in the 
line of systematically filling vacancies 
in different departments than in the pur- 
chase of single objects of great value. 

"The History of the Museum, pre- 
pared by Miss Winifred E. Howe, with 
the collaboration of Henry W. Kent, is 
published simultaneously with the pres- 
entation of this report. * * * It is 
pathetic to learn, as we do in this his- 
tory, of the number of efforts to start 
art museums in New York which pre- 
ceded the establishment of the Metropol- 
itan Museum in 1870, and which seemed 
at the time to have been so barren of re- 



